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Bette Davis’ 
“Now, Voyager” Due Here 


Bette Davis’ newest starring 
picture, “Now, Voyager” will 
open on Friday at the Strand 
Theatre, an event which spells 
entertainment plus to film audi- 
ences. Co-starred with her is 
the romantic Viennese actor, 
Paul Henreid, while the brilliant 
supporting cast is made up of 
such film favorites as Claude 
Rains, Gladys Cooper, Bonita 


‘Granville and Ilka Chase. 

Miss Davis has a role that 
calls for the finest of acting. 
In “Now, Voyager” the story 
of a New England girl who 
rescues herself from her inhibi- 
tions, 


she is unattractive to 
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CLAUDE RAINS 
PLAYS ROLE OF PSYCHIATRIST 


start with but later becomes a 
charming woman of the world 
who, through love, finds the 


courage to rebel against her . 


tyrannical mother. 


The picture starts when 


New Film 


Bette’s sister-in-law, played by 
saucy Ilka Chase, a young wo- 
man who can stand her ground 
in defiance of the stiffest of 
Boston Back Bay tradition, de- 
cides to call in Dr. Jacquith 
(Claude Rains’ role), a psychia- 
trist, to treat Bette. For Bette 
is suppressed in every sense of 
the word. Her appearance is 
fat, dowdy, showing a careless- 
ness and apathetic outlook. She 
is constantly on the verge of a 
nervous breakdown. 

At first she is antagonistic 
toward the doctor, but later be- 
comes more sympathetic and 
reveals to him that all her life 
she has been under the strictest 
domination of her mother, a 
strait-laced disciplinarian who 
never would allow her the simp- 
lest of pleasures. Gladys Cooper, 
the fine actress of the London 
stage is cast in the mother’s 
role. 

Bette forms a hatred for her 
mother which culminates in her 
having a nervous’ breakdown. 
After a period of mental recon- 
ditioning at Dr. Jacquith’s rest 
home, he advises her to go on 
a trip before returning to face 
her mother. Her sister-in-law 
takes her to a beauty parlor, 
gets her a new up-swept hair-do, 
supplies her with a diet, and 
new evening gown, and puts her 
aboard a luxury liner. 

Here she meets Jerry Dur- 
rance, a lonely but friendly 
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young man, and as the trip pro- ; ierah 


gresses, especially after a week 
spent together in Rio, they fall 
deeply in love with one another. 
But she is fully aware that he 
is married to an invalid wife 
and has a seven year old daugh- 
ter, who like her, suffers from 
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“Now, Voyager’ Dramatic 


Picture Opens Today 


In her latest picture, Warner 
Bros.’ “Now, Voyager,” which 
opens today at the Strand Thea- 
tre, Bette Davis has a new, 
glorious role that surpasses any- 
thing she has done before. She 
plays the part of a neurotic 
daughter of a strict New Eng- 
land mother, whose only escape 
from her sordid world is a frus- 
trated love affair. In the male 
lead is suave, handsome Paul 
Henreid. 

Charlotte Vale, (Miss Davis’ 
role) is interviewed by a psy- 
chiatrist, Dr. Jaquith (Claude 
Rains) who was brought there 
by her sister-in-law Lisa (Ilka 
Chase). 


BETTE DAVIS AND 


PAUL HENREID 
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PRODUCTION 
A HAL B. WALLIS PRODUCTION 
Directed by IRVING RAPPER 


Screen Play by Casey Robinson; From the Novel by Olive Higgins Prouty; 
Director of Photography, Sol Polito; A.S.C.; Film Editor, Warren Low; Art Director, 
Robert Haas; Dialogue Director, Edward Blatt; Sound by Robert B. Lee; Gowns by 
Orry-Kelly; Makeup Artist, Perc Westmore. 


After a period of trial readjust- 
ment at Dr. Jaquith’s rest home, 
he advises Charlotte to take a 
trip before returning home. This 
she does, and during the voyage, 
meets and falls in love with 
Jerry (Paul Henreid) an un- 
happily married man _ whose 
love for his child keeps him at- 
tached to his invalid wife. 
Despite the fact that her love 
affair can never really reach its 


ultimate, Charlotte’s relation- STORY 

ship with Jerry enables her to 

return home a_ completely (Not for publication) 

changed woman both in ap- . Z 

pearance and mentally. Charlotte Vale, (Bette Davis) member of a wealthy Boston family, is so com- 


Irving Rapper directed the 
stirring drama. 


pletely dominated by her mother (Gladys Cooper) that she has a nervous break- 
down. With the aid of her clever sister-in-law (Ilka Chase) and a psychiatrist Dr. 
Jaquith (Claude Rains) she greatly improves her mental outlook and goes on a 
luxury cruise. 

On shipboard she meets Jerry Durrance (Paul Henreid) and they fall deeply 
in love. She learns Jerry is married and the father of an unhappy, morbid girl 
whose childhood is very similar to that of Charlotte's. Since marriage between Jerry 
and Charlotte is impossible because of his invalid wife, Charlotte and Jerry part. 

Charlotte returns to Boston and is soon engaged to marry Elliot Livingston 
(John Loder). When Charlotte breaks her engagement to Elliot, she and her mother 
quarrel, and as a result Mrs. Vale has a heart attack and dies. 

Charlotte suffers deep remorse and has another nervous breakdown. While re- 
covering at Dr. Jaquith's rest home she meets an unhappy child who turns out to be 
Jerry's maladjusted young daughter, Tina (Janice Wilson). Charlotte becomes 
friendly with her and uses all her time and energy to rehabilitate the child. After 
much difficulty she succeeds, and when she herself leaves, completely cured, she 
takes Tina with her. 

Charlotte and Jerry meet again, as friends with a great common interest— 


the child, Tina. 


(Running Time: 117 minutes) 
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Bette Davis Plays Best 
Role of Her Screen Career 


The “new” Bette Davis posi- 
tively will not lose her eyesight, 
chop off her lover’s head, be 
tortured, take a beating, go to 
jail, betray her husband, be 
tried for murder, or even sit 
on a cactus in her forthcoming 
Warner Bros. picture, “Now, 
Voyager.” 

On the contrary. 

Miss Davis revels in a role 
any dramatic actress would give 
a new set of tires or sugar ra- 
tioning card to possess. She has 
three lovers (3), count ’em. She 
has 30 costumes by Orry-Kelly. 
She plays herself as a 20-year- 
old Miss, as a 28-year-old 
bachelor girl, and as a smartly 
dressed, snick-snack young wo- 
man of the world in an up-swept 
hair-do. 

A brisk glance at the record 
shows that affairs have not 
always been so with Miss Davis. 
She began pleasantly enough in 
the part of a sweet young girl 
with George Arliss in “The Man 
Who Played God.” In this pic- 
ture, Mr. Arliss went deaf, not 
Miss Davis. In “Three on a 
Match” she was a stenographer 
and sat on the boss’s lap—there 
was a short era in the Davis 
saga in which she wore pink 
frocks and large floppy hats— 
a mistake, as Hollywood soon 
learned. Bette Davis was an 
actress born to suffer. 

In “Dark Horse,” her third 
picture, she was a_ secretary 
again, but the cycle had begun. 
She was arrested. In “The Rich 
Are Always with Us,” she was 
a dreadful little rich girl, play- 
ing the first of her petulent, 
let-’em-eat-cake ladies. 


With few exceptions from then 
on, and for 386 more pictures, 
Bette Davis was a mean woman. 
True, retribution usually caught 
up with her in the eighth reel, 
but she built a reputation for 
playing what Hollywood calls 
“the gutty gals.” 

Recent releases seemed to in- 
dicate that Miss Davis was 
reaching for new heights of in- 
solence and _ selfishness in the 
kind of characters she chose to 
portray. Her “Little Foxes” 
part saw her as an archetype of 
the grasping woman, perhaps 
highlighted by the fact that the 
locale was in the South, where 
women ordinarily are soft- 
spcken. “In This Our Life” saw 
her mistreating pretty Olivia de 
Havilland and stealing her man. 

The change of character in 
“Now, Voyager” is sudden, com- 
plete and probably healthy. Any- 
way, as aforesaid, it’s a holiday 
for Bette Davis. 

Her lovers: Paul Henreid, the 
leading man with the Viennese 
manner; Charles Drake, very 
handsome, and John Loder, who 
has kissed most of the leading 
ladies of his day. Her costumes: 
modern, sleek and Park Avenue 
in the manner of Orry Kelly. 
Her character: a complex thing, 
with neurosis, mother-hatred, 
love on mountain tops, and all 
the overtones of despair and joy 
that are apple pie for actresses 
like Bette Davis. 

For the first time in many pic- 
tures, Bette gets all the sym- 
pathy. There are few women 
who don’t enjoy that. Miss Davis 
is very happy about everything, 
especially her newest role. 


Gladys Cooper Cast 
As Tyrannical Mother 


In London, she is known as the 
most beautiful woman on the 
British stage. Hollywood cast 
her as an old lady. 

In milder times, this might be 
enough to create an internation- 
al incident involving the White 
House and No. 10 Downing 
Street, for Gladys Cooper is (1) 
an authentic beauty, and (2) the 
darling of the English stage. 

The fact is that she likes being 
an authentic 
beauty, and 
(2) the dar- 
ling of the 
English 
stage. 

ihe twaet 
that she likes 
being an old 
lady in War- 
ner Bros.’ 
“Now, Voy- 
x bs # 6ager,’”’ asked 
Mat 101—15¢_ for the part, 
GLADYS COOPER and turns in 
a unique performance may or 
may not mitigate British shock. 
Englishmen think of Miss 
Cooper as the girl with the 
pretty garters and the bright 
blue eyes, as a musical comedy 


ME OOOO 


star at the Gaiety. 

In ‘Now, Voyager,” she is old, 
very old, with white hair and 
deep wrinkles. She carries a 
little silver cane, and she perse- 
cutes Bette Davis. This is a trick 
that requires vast authority. It 
is difficult to stand up to, let 
alone persecute Bette Davis. 

“A brand new kind of authori- 
ty for old women,” said Irving 
Rapper of her portrayal of the 
dowager Mrs. Vale of Boston, 
who spoke only to Cabots (who 
spoke only to God), and even 
then with her nose in the air. 

But Miss Cooper likes her 
part and hopes to get more old 
ladies to do. She doesn’t even 
mind the makeup, which takes 
two hours to install. 

Gladys Cooper, to be brief 
about it, made a hit on the Brit- 
ish stage when she was 14, danc- 
ing and singing in musical com- 
edies. Later she went to the 
drama. She was Peter Pan— 
swinging across the stage on 
wires, and all—and she both 
produced and starred in the 
criginal presentation of “The 
Letter,” which Bette Davis 
years later made into a movie. 


BETTE DAVIS, ILKA CHASE AND JOHN LODER 
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BETTE DAVIS AND PAUL HENREID CO-STAR AT STRAND 


HANDSOME, ROMANTIC PAUL HENREID 
CO-STARRED IN WARNERS’ ‘NOW, VOYAGER’ 


Bette Davis’ new leading man 
is the tallest, the most romantic 
—straight out of Vienna, with 
a title to boot—and probably the 
handsomest fellow who ever 
threw an arm around her. This 
is as it should be. The plot of 
her new Warner Bros. picture, 
“Now, Voyager,” calls for the 
most interesting love scenes 
Bette has ever played. 

His name is Paul Henreid. 
His full name, which he has 
shortened because he is on his 
way to becoming an American 
citizen, is Paul Henreid, Baron 
von Wasel-Waldingau. That is 
the title the late Emperor Franz 
Josef bestowed on Paul’s father, 
a Swede, who showed the old 
Emperor how to make a lot of 
money. 

Bette, who comes from New 
England and therefore knows 
what an inhibition is, and Paul, 
who comes from Vienna and 
never heard of a complex, ex- 
plore the love-life of a pretty 
girl whose mother didn’t think 
kissing was nice. Bette plays 
herself as a girl of 20, her- 
self as a fat and suppressed 
young woman with an inferior- 
ity phobia, and herself as a 
beautiful woman who “sails 
forth to seek and find.” 

Paul Henreid has appeared 
in “Flight to the West,” “Night 
Train,” and “Joan of Paris” to 
such good effect that Hollywood, 
quick to recognize such things, 
is already wig-wagging friendly 
warnings to such he-charmers 
as Clark Gable, Charles Boyer, 
and Errol Flynn. 

Henreid was born in 1910. He 
lived in a Vienna that was a 


SIGNIFICANT SET 


Exact replica of Boston’s 
Back Bay Railroad Station in 
Warner Bros.’ “Now, Voyager” 
has special significance to the 
picture’s star, Bette Davis. A 
large group of skeptical well- 
wishers saw her off from this 
station on her original trip to 
Hollywood in quest of a movie 
career. 


IT'S THE WAR 


Warner Bros. has changed a 
scene in “Now, Voyager’ in 
order to conserve tires and to 
avoid wrecking an automobile. 
Seript called for car in which 
Bette Davis and Paul Henreid 
ride to plunge over a cliff. Minor 
accident, which can be filmed on 
a sound stage, has been sub- 
stituted to prevent car damage. 


pleasant adventure in three- 
quarter time, and quit it to 
attack Hitler. He did that be- 
fore the Anschluss, going to 
England in 1935 to work in 
plays and pictures that cracked 
at the Nazis. For a year and 
a half in London he played Al- 
bert in “Victoria Regina,” then 
came to New York, broke, and 
started all over again. He lost 
his $100,000 estate when he quit 
Vienna. 

Mostly, he has played villains, 
the suave, soft-spoken kind, with 
a dagger in the glove. He is 
the only von Henried (note that 
he changed the spelling, seeking 
to be more American) who ever 
acted on the stage. He resembles 
Jean Gabin, if he resembles any- 
body, but is bigger, wider, taller 
and younger. 

As a matter of fact, he’s six- 
feet-three, which, with that Con- 
tinental charm of his, ought to 
be enough to sweep Bette off 
her feet. Anyway, that’s what 
he has to do according to the 
plot of “Now, Voyager.” 


John Loder Left Out 
In Cold Again 


The “other woman” has long 
played a prominent part in mo- 
tion pictures—and sometimes in 
life. 

Now it is the “other man” 
and, just lately, the chances are 
about six-two and even that 
John Loder is it. 

Mr. Loder is probably one of 
the three or four handsomest 
men in motion pictures. Yet he 
loses Bette Davis to the mem- 
ory of Paul Henreid in her 
newest Warner Bros. picture, 
“Now, Voyager,” and he is soon 
to lose Alexis Smith to Errol 
Flynn in “Gentleman Jim.” 

John Loder would not be so 
content to be continually thwart- 
ed in his wishes and hopes in 
real life, no doubt, but it pays 
him quite handsomely to accept 
the fate of an “also ran’—ro- 
mantically speaking—in screen 
roles. He is, perhaps, almost 
too good-looking to be a heart 
throb in the public’s breast. 
Nearly everybody likes Loder 
on the screen but few tears are 
shed when he does not win the 
lady. 

The actor, who is English in 
fact, plays a Back Bay Boston- 
ian in “Now, Voyager” and plays 
it in such a successful “stuffed 
shirt” manner that he admits he 
can understand perfectly why 
Miss Davis prefers the memory 
of a more exciting man—as por- 
trayed by Paul Henreid. 


Saucy llka Chase 
Tames Down for 
‘Now, Voyager’ Role 


To the vast disappointment 
of specialists in the juicy morsel 
and the gossipy tid-bit, Broad- 
way’s most celebrated vixen, 
Miss Ilka Chase, and Holly- 
wood’s most acid screen person- 
ality, Miss Bette Davis, appear 
in the same motion picture and 
get along as nicely as coffee and 
cream. 

The screen play is “Now 
Voyager,” a Warner Bros. pic- 
ture now showing locally at the 
Strand Theatre. 

Miss Chase came to Hollywood 
with more than the usual blast 
of publicity that accompanies a 
New York stage actress motion- 
picture-bound. Miss C. had not 
only starred in “The Women,” 
Clare Booth’s pungent critique 
on females, but had just au- 
thored a book, ‘‘Past Imperfect,” 
in which she stuck out her 
tongue at Hollywood. 

“T had a crack I was going to 
say to her,’ Miss Davis re- 
ported. “But I thought it might 
not sound good. I was going 
to say, ‘Well, Ilka, slumming?’ ” 

Instead, the formidable ladies 
sat down and had an amiable 
cup of tea together and discus- 
sed the plight of the New York 
stage. Miss Chase said the 
stage was in a bad way. Miss 
Davis said she was sorry. They 
both agreed that being in mo- 
tion pictures was hard work. 

The trouble is, of couse, that 
it’s difficult to distinguish be- 
tween the roles an actress plays 
and the actress herself. 

Bette Davis, on her screen 
record, would be a neurotic, hy- 
perthyroid young woman with a 
tragic outlook on life. Obviously, 
a lady whose chief enthusiasms 
are her New England farm, her 
horses, and practical jokes (the 
cornier the better) isn’t that 
kind of person. 

Ilka Chase, on her stage rec- 
ord, would be a feline-tongued 
casual eternally on the prowl 
for a victim to sink her claws 
into. But this is what she says: 

“If you play that kind of part, 
you can’t be that kind of person. 
I mean, in order to play the part 
even reasonably well, you have 
to be able to stand back and 
see it objectively. You have to 
know when and where to ex- 
aggerate certain gestures. 

“Well, if you’re a — let’s see, 
let’s call it ‘cat’—yourself, why, 
you can’t stand back and see 
the ‘cat.’ Anyway, that’s how I 
explain that I’m really a nice 
person at heart.” 

Miss Davis’ explanation of her 
roles could be more complex, 
probably, but she explains it 
simply. 

“They’re interesting persons, 
she says. “Give you more scope 
to develop a character. I love 
tragedy anyway. It’s more fun 
for me to play.” 

Nine-tenths of the correspon- 
dents in Hollywood have asked: 
“Well, now, and how did Miss 
Davis and Miss Chase get 
along? Any fights?” 

No fights, fellers. 


”? 


RESEARCH! 


Warner Bros.’ prop depart- 
ment is indebted to Bette Davis 
for perfect authenticity of a 
“Now, Voyager” set which rep- 
resents a New England country 
pharmacy. Miss Davis chats with 
neighbors in a similar old-fash- 
ioned drug-store located half a 
mile from her New Hampshire 
home, where she spends most of 
her free time between pic- 
tures. When she spotted in- 
accurate props on the set, the 
actress visited the prop depart- 
ment and selected the exact type 
of syrup jars, straw containers, 
and medicine dispensing bottles 
used in these country drug- 
stores. 


Davis Becomes Dowdy for 


B3 


_Dramatic Character Role 


Bette Davis was near tears. 
She saw herself as no woman 
in the world likes to see her- 
self—25 pounds over-weight. 

Her hair was straight and 
caught in a plain bun at the 
nape of her neck. Her eyebrows 
were thick and she wore glasses. 
Her stockings were cotton. Her 
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BETTE DAVIS 
AND PAUL HENREID 


shoes were sensible. And there 
was no question about it—Bette 
was fat. 

This was Miss Davis’ make- 
up for early scenes in her new 
Warner Bros. picture, ‘Now, 
Voyager.” She plucked her eye- 
brows and wore a red wig for 
“Queen Elizabeth,’ made her- 
self old for ‘The Old Maid,” and 


has never hesitated to dare to 
be unattractive whenever she 
thought a good picture required 
if | 
“T’ve gone the limit ey 
she said, sadly regarding her 
padded self in a full-length mir- 
ror. What she saw was not a 
character study of a famous 
British queen or an experiment 
in aging, but a fat and dowdy 
young woman. Even the famous 
Davis eyes, never before dis- 
guised, were different. Her face 
was plump and—stolid. 
Perhaps not even Bette Davis 
would dare that make-up un- 
less she knew what was to fol- 
low. In “Now, Voyager,’ the 
story of a.New England girl who 
rescues herself from her inhibi- 
tions, Bette is unattractive ta 
start with but beautiful before 


: the film is well under way. In 
; fact, she plays herself at three 


different ages—as a wisp of a 
girl of 20, as the obese and dis- 
appointed old maid of 27. And 
as a sleekly groomed young 
woman of the world a year later. 
And, to top it off, she has a 
love affair with Paul Henreid, 
her new leading man. 

“Now, Voyager” is from the 
novel by Olive Higgins Prouty 
and, in addition to the excite- 
ment and romance that runs 
through the story, is an inter- 
esting case report on the psy- 
chology of a young woman who 
is erushed and oppressed by a 
New England family, especially 
a strait-laced mother. 

The title, by the way, is from 
an interesting source. It comes 
from Walt Whitman’s poetry: 

“Untold want, by life and land 

ne’er granted, 

“Now, Voyager, sail thou 

forth to seek and find.” 


12 Yr.-Old Tops 
In Screen Debut 
Of Different Role 


Betting on a 12-year-old girl 
making her screen debut in a 
Bette Davis picture is like wag- 
ering on a filly in the Kentucky 
Derby. Even experienced play- 
ers of the movie-acting world 
often get the nervous jitters at 
the prospect of stacking up 
against a lady so formidable. 

A little Santa Barbara, Calif., 
girl named Janice Wilson didn’t 
know about this legend. She 
simply moved in on “Now, Voy- 
ager” at Warner Bros. and 
played scene after scene with 
Miss Davis as sincerely as if 
she were make-believing in her 
own back yard. The result is 
that Janice has made a solid hit, 
has won a contract, and has been 
cast with Bette again in “Watch 
on the Rhine.’ 

Janice’s part in’ “Now, Voy- 
ager” called for an inhibited, 
affection-starved little girl, not 
a pitiful little girl and not a 
mischievous one, but a _ bewil- 
dered, neurotic juvenile headed 
for frustration and old-maid- 
dom. 

In getting away with that 
kind of part, Janice has appar- 
ently brought something new to 
the screen. 

Janice, like all other screen 
children, went to school three 
hours a day on the set, worked 
four. She switched from play to 
work without apparent effort. 


TRAILING BETTE 


It’s a small world dept: 
Gladys Cooper, who produced 
and starred on the stage in 
Somerset Maugham’s “The Let- 
ter,” which later became one of 
Bette Davis’ most successful 
pictures, plays the part of 
Bette’s mother in “Now, Voy- 
ager.” 


GROWS YOUNGER 


Bonita Granville, who’s not 
yet 16, has already felt the first 
pinch of the 
years. She had 
to be made to 
look at least 
three years 
younger in or- 
der to appear 
in Warner 
Bros.’ “Now, 
Voyager,” as 
Ilkka  Chase’s 
daughter and 


Bette Davis’ 23h yp Aegiess 
niece. 

She plays a Mat 107—15c¢ 
rather preco-BONITA GRANVILLE 
tious young- 


ster whose teasing at first drives 
her aunt to distraction, but later 
is completely won over by Bette’s 
changed outlook on life. 


FOR THE RECORD 


Bette Davis has been made 
love to in all 44 of her Warner 
Bros. pictures during the past 
10 years but she surpassed all 
previous records for kissing in 
a scene with Paul Henreid in 
her current production, “Now, 
Voyager.” 

The score: Thirty-three kisses 
in rehearsal; three kisses for a 
take; and one kiss that ran for a 
full two minutes. Bette was un- 
aware that she had done any- 
thing like set a record for her- 
self. 


STILL SERVICE 


Stills available on most of the 
scene cuts on the publicity pages 
in this campaign plan. Price: I0c 
each. Order by still number in- 
dicated under each cut from Cam- 
paign Plan Editor, 321 West 44 


Street, New York City. If. still 
number is not given, photo is not 
available because the cut was 
made from a special retouch or 
a composite. (* Asterisk denotes 
still is available at local Vita- 
graph Exchanges.) 
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GLADYS COOPER, CLAUDE RAINS AND ILKA CHASE 


BETTE DAVIS IN “NOW, VOYAGER” 
SCREEN'S GRANDEST LOVE STORY 


“Now, Voyager” is the name 
of Bette Davis’ newest picture 
and great is the word for both 
the picture 
and its star. 
In one of the! 
grandest love : 
stories thei 
screen has: 
ever told, Miss : 
Davis rises to 
the greatest | 
heights of her | 
entire dramat- ; 
ic career, and 
the result is 
the year’s fin- 
est screen en- 
tertainment. CLAUDE RAINS 

Here is a film story so sensi- 
tively directed, so ably enacted 
that the audience cannot help 
but live the events as they un- 
fold on the screen. Bette is cast 
as Carlotta Vale, a girl who has 
been kept in such complete se- 
clusion by her mother for so 
long a period of time, that she 
suffers a nervous breakdown 
as a result. It is a role that 
calls for a superb performance, 
and Miss Davis certainly gives 
that. As Carlotta, she plays a 
young girl of twenty whose first 
love affair is ruthlessly broken 
up by her tyrannical mother; a 
girl of twenty-eight, who looks 
like thirty-eight, dowdy, with 
thick eyebrows, thick rimmed 
glasses and a bad case of nerves, 
and as a charming young wo- 
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WRONG TENSE 


Ilka Chase, author of “Past 
Imperfect,” an auto-biography 
in which she takes some vicious 
cracks at Hollywood, got her 
comeuppance from a fan who 
met her at the Union Air Ter- 
minal. 

Miss Chase had just flown out 
after an absence of three years 
to work with Bette Davis in 
Warner Bros.’ “Now, Voyager.” 

“Will you autograph a copy 
of your book, please?” the fan 
asked. Miss Chase obliged. “And 
may I ask a question?” the fan 
persisted. “Don’t you’ think 
‘Present Vindictive’ would have 
been a better title?” 


MAKING PROGRESS 


In “The Man Who Came To 
Dinner” a young man stumbled 
into the camera’s eye, tripped 
over a chair on the set and 
stumbled out of camera range. 
The star of that film, Bette 
Davis, never met him on the 
set because she didn’t have to 
appear in that particular scene. 
The young man was Charles 
Drake. 


In Miss Davis’ new Warner . 


Bros. picture, “Now, Voyager,” 
the same young man appears. 
But this time Charles Drake 
has more to do than stumble 
around. He has one of the 
warmest love scenes with Bette 
in the picture. 


man of the world. 

Cast opposite Miss Davis is 
Paul Henreid, who gave such 
fine performances in the play 
“Flight to the West” and the 
film “Joan of Paris.” This pic- 
ture will most certainly put him 
up with the screen’s greatest 
lovers. His portrayal of a lone- 
ly man who finds happiness but 
cannot accept it, is flawless. 

Claude Rains, as the psychia- 
trist called in to help Carlotta 
find the road to happiness, gives 
a fine performance. Never does 
one get the feeling that here is 
a professional physician, but 
a good friend of the family. The 
role of the mother who is a 
strict disciplinarian is played 
with superb realism by Gladys 
Cooper, famous actress of the 
London stage. 

Ilka Chase is grand as Car- 
lotta’s sister-in-law. She is one 
Vale who refuses to be awed 
or frightened by Back Bay tra- 
ditions and is instrumental in 
seeing that Carlotta receives the 
proper care. 

Irving Rapper, who piloted 
Miss Davis through “In This 
Our Life,” has directed “Now, 
Voyager.” 

The story which was adapted 
for the screen by Casey Robin- 
son, from the novel by Olive 
Higgins Prouty, is a decidedly 
original treatment of a truly 
unique theme. The film is a Hal 
B. Wallis production. 


BELLES LETERES 


They call the “Now, Voyager” 
company out at Warner Bros. 
the “literary set.” The three 
principal women characters are 
all authors. 

Bette Davis wrote “Uncertain 
Glory,” the story of her life, 
which ran in The Ladies Home 
Journal. Gladys Cooper once 
known as the most beautiful 
woman on the London stage, who 
plays the role of Bette’s mother, 
also has written her autobiogra- 
phy, entitled simply “Gladys 
Cooper,” and Ilka Chase au- 
thored “Past Imperfect,” story 
of her life and good times. The 
book has caused quite a stir. 


REALISM 


Twelve-year-old Janice Wil- 
son, whose teeth are perfect, had 
to have a dentist affix an ugly 
set of bands to them in order to 
win her first role in pictures. 

Janice plays Paul Henreid’s 
daughter in the Bette Davis 
starring film, “Now, Voyager,” 
at Warner Bros. She almost lost 
the part after her first test be- 
cause she was too pretty. 

It’s a fat part and Janice 
wanted it badly. She got her 
mother to take her to the family 
dentist in Santa Barbara, who 
put the bands on (they hurt, 
too), and then she came back for 
another try, and got the part 
over many competitors. 


There’s Nothing 
Like Love in A 
Railroad Station 


Love behind a stanchion, Bette 
Davis discovered in Warner 
Bros.’ “Now, Voyager,” is hard 
on a girl. The stanchion was in 
a station. Bright lights flashed 
in her eyes. Seeping steam from 
yawning locomotives curled 
around her legs. Hurriers-by 
bumped her with luggage. 

But, as she remarked to Paul 
Henreid, there seems to be a 
very definite tie between stations 
and love. It occurred to her, 
she said, that the male animal’s 
usual determination to kiss a 
girl good-bye invariably finds a 
feminine response when the 
trains roll out. 

Henreid said he thought that 
was true. He said he had ob- 
served—academically, of course 
—that a girl who couldn’t be 
kissed anywhere else would kiss 
in a station. 

Even if they do get cinders in 
their eyes, Bette added. 

It was farewell for Bette and 
Paul, all right, their big fare- 
well scene in “Now, Voyager,” 
where the lovers part. The sta- 
tion was Back Bay, near Boston, 
and commuters hurried by. 

“Don’t look at the kissing 
couple,” Director Irving Rapper 
instructed the extras. “You see 
that in every depot. You do it 
yourselves. Just pass ’em by.” 

More tender leave-takings have 
probably been recorded in the 
Warner Bros. train shed than in 
any station in the world. As a 
matter of fact, the train shed 
on the back lot houses part of a 
remarkable railroad, one that 
runs 100 yards from nowhere 
to nowhere. But during any 
given year it spans the hemis- 
phere several times. 


Two Accents Are 
Too Many for Paul 


It’s bad enough when a man 
has an accent to correct, but 
when he has—not one—but two, 
well, that’s tough. 

Ask Paul Henreid, the engag- 
ing European actor who is cur- 
rently Bette Davis’ leading man 
in the Warner Bros. picture, 
“Now, Voyager.” 

Such a bi-lingual headache 
confronts him. 

“Poor me!” lamented Mr. 
Henreid. “Here I am a man of 
Swedish-Viennese descent who 
must overcome the traces of my 
childhood tongue, and_ besides 
that, now that I am an Ameri- 
can film actor, I must try to 
polish off the remnants of the 
British accent I acquired during 
my years in the British cinema.” 

Henreid is smitten, admir- 
ably enough, with the idea of 
perfecting his English—or rath- 
er his American. 

Despite their differences in 
background, Henreid’s speech is 
similar to that of Charles Boy- 
er, although his English experi- 
ence has softened Henreid’s 
sharp accent considerably. 

“And some day,” promises the 
actor, “I’ll sound more like an 
American than even Harold 
Teen.” 


LUCKY THIRTEEN 


“Now, Voyager,” Warner 
Bros. picture which stars Bette 
Davis and Paul Henreid, now 
playing at the Strand Theatre, 
will be the latter’s thirteenth 
film since he turned film actor. 
This number includes pictures 
made in Austria, France, Eng- 
land and America. 

“But thirteen has been lucky 
for me,” remarked Henreid. “I 
arrived safely in America dur- 
ing great submarine activity in 
the Atlantic, on the thirteenth 
of August, 1940, and I signed 
my contract with Warner Bros. 
last February thirteenth, 


Time, Place and 
Climate Determine 
Proper Dress--Ilka 


“If a woman is appropriately 
dressed, she is well-dressed,” 
says Ilka Chase, famous New 
York stage actress, who is now 
appearing with Bette Davis in 
the Warner Bros. production of 
“Now, Voyager.” 


“Tomy way 
of thinking, 
there is no- 
thing more 
offensive 
than a wo- 
man who 
goes out 
shopping in 
slacks, a sil- 
ver fox jac- 
ket and beach 
sandals,” she 
continues. 


AN he 


Mat 104—15< “Every femi- 
ILKA CHASE nine article 
of clothing 


has its place. If a woman knows 
its place, then she may be fairly 
certain that she can go any- 
where and be well-dressed.” 

On the first day of work in 
the picture Miss Chase said, 
“Now, if I were going to work 
in the theatre I would have to 
dress in a smart street costume. 
But here, in the picture business, 
the set-up is different. My call 
is for 6:30 in the morning. 
I’ll be in the makeup depart- 
ment at the studio until I report 
for work on the set. So I can 
wear slacks and be appropriately 
dressed. 

“You see, climate, the time and 
the place are definite factors in 
determining the appropriateness 
of your dress.” 


(Still NV 81*; Mat 203—30c) 


A DRAMATIC SCENE FROM "NOW, VOYAGER," AT STRAND 


Bette Shows How Not to Be 
Glamorous in New film 


Bette Davis likes to point to 
herself as a good example of 
what happens when a woman 
lets herself go. 

“This get-up of mine,” she 
says, “should make all women 
rise and run to their beauty 
parlors.” 

Miss Davis refers to her char- 
acterization of Charlotte Vale in 
the Warner Bros. picture, “Now, 
Voyager.” She is over-weight, 
dowdy, with the contours of a 
potato sack, thick eyebrows, 
plain hair in a plain knot, and 
cotton stockings. 

“And there’s very little make- 
up to it, really,” she explains. 
“That’s what distresses me. I 
wear a wig, heavy eyebrows and 
glasses. A little cotton padding 
makes my waist thick. Cotton 
stockings do the rest. 


“I might look exactly like this 
right now if I let myself go, 
didn’t diet, didn’t take exercise. 
What an object lesson I am!” 

Visitors on the set, even old 
friends, stand away for a few 
moments, partly in awe. The fat 
and blank-faced creature over 
there seems to be Bette! 

“T hope the impression doesn’t 
get around,” Bette said, “that 
I’m really playing a fat lady in 
this picture. Sounds like a cir- 
cus. I have to be over-weight 
and dowdy, and later on I wear 
beautiful clothes and I’m dressed 
up, according to Ilka Chase 
standards. But the real change 
is a psychological one. This 
isn’t just a story of a worm 
emerging from a chrysalis and 
becoming a_ butterfly. That’s 
what makes it interesting.” 


Proper Coiffure Is Key 
To Beauty Success 


“Some like it up, some like it 
down” has been the theme song 
for the past few seasons, as 
far as hair styles are concerned. 
Tresses are a very important 
part of a lady’s charm, and 
whether or not she makes the 
best of them may very well be 
the deciding factor in her gen- 
eral appeal. 

Bette Davis, filmdom’s top 
dramatic star, now appearing in 
Warner Bros.’ “Now, Voyager,” 
follows the “up” vogue in her 
latest characterization. Bette, 
whose own hair is a_ softly 
gleaming light brown, offers a 
few suggestions to women who 
wish to follow the increasingly- 
popular vogue for the upward 
hair-do. 

A woman doesn’t necessarily 
have to be mature to wear her 
hair up, according to Bette. But 
she must first take stock of 
herself. Primarily, she must 
remember that the ears are left 
uncovered, and if they are un- 
attractive they had best be con- 
cealed. For the woman with 
small, well-set ears the upward 
hair-do is a blessing. But that is 
not the only factor to consider. 
First and foremost, the hair 
must be shampooed and brushed 
more frequently. Since the under 
part of the hair is exposed, 
loose dandruff must be removed 
by brushing upward and away 
from the face. A good thing to 
remember is that in the summer 
months there may be excessive 
hair-drying and that hair will 
require special care. Bette takes 
eare of her hair with more fre- 
auent hot oil treatments of equal 
parts of olive oil and castor oil. 
It is best to wait until the fol- 
lowing morning to shampoo the 


hair, thus allowing the oil a 
chance to be absorbed by the 
pores. 

Above all, if you wish to pre- 
sent a pleasing appearance, 
keep your hair-do carefully 
groomed. Make sure that the 
back and sides of the hair are 
neatly fastened. Nothing is 
more distasteful than. stragely 
strands of loose hair flying in 
all directions. A large hand 
mirror will tell you if your coif- 
fure is complete, so spend a few 
moments in contemplation of 
yourself, and you will find it is 
_well worth the effort. 


(Still NV 109; Mat 102—15c) 


GLADYS COOPER CAST 
AS STRICT MOTHER 
IN WARNER'S "NOW, VOYAGER" 


Fall and Winter 
Fashions Featured 
In “Now, Voyager” 


“Now, Voyager,’ dramatic 
Warner Bros. film, starring 
Bette Davis, brings to the 


sereen an array of daytime cos- 
tumes that are outstanding for 
their tailored detail. It will be- 
hoove theatre goers to pay par- 
ticular attention to these smart 
designs, as suits will be more 
favored than ever this Fall and 
Winter. 

Although tailored classics, 
much beloved by women of all 
ages, are featured, there are 
changes here and there in ac- 
cordance with Uncle Sam’s 
WPB standards. That the 
changes will be more pronounced 
in the future, there can be no 
doubt, especially if the supply 
of materials is drastically cur- 
tailed. But for the most part, 
these “Now, Voyager’? costumes 
are only slightly altered by war 
regulations. The most striking 
feature is that the skirts are, 
without exception, pencil slim. 
Shoulders are tailored broad 
and rounded. Sleeves are set in, 
with slight fulness achieved with 
piecing under the arms. This 
last feature is a very practical 
one, as it prevents unnecessary 
binding, allows plenty of arm 
freedom and gives softness to 
the tailored suit. Emphasis is 
also being placed on interesting 
trimming notes that should give 
women ideas for making their 
old but still serviceable clothes 
new and interesting to them- 
selves and to others. 


I i 


A favorite among Bette’s Orry-Kelly 
designed costumes for wear in her 
new film, is this smart shirtmaker of 
gray and white menswear. It is styled 
with long sleeves and flaring skirt. 
Fullness is achieved through the use 


Bengaline collar and cuffs 
are used on a shirtmaker dress 
of soft, menswear flannel, ad- 
ding a touch of color to a toned 
down backward. 


of released tucks above the waist and 
at the hip line. White bengaline col- 
lar and cuffs add a flattering touch, 


Strictly tailored and adapt- 
able is this three-piece en- 
semble. A cyclamen blouse 
and turquoise skirt is 
topped by a slim lined coat 
striped in olive green, tur- 
quoise and cyclamen. Per- 
fect for business or travel. 


Bette Davis, dramatic star of Warners’ 
“Now, Voyager,” now at the Strand, 
models this striking formal. Of black 
mosstone crepe, it has a surplice bodice, 
long set-in sleeves and a skirt that 
hangs straight. A narrow sash of self 
material follows the natural waistline 
and falls to the hem. 


Left — Bands of machine stitching 
are the only trim used on this oat- 
meal tweed casual suit which Bette 
Davis wears in ‘‘Now, Voyager.” The 
skirt has two box pleats at the center 
front while the collarless jacket has 
% sleeves which bell slightly. from 
the elbow. 
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Another best « seller from the 
author of ‘Stella Dallas’— 
another great role for Bette! 


"CLAUDE RAINS «(aa was pmucron 


GLADYS COOPER + BONITA GRANVILLE + ILKA CHASE « Directed by IRVING RAPPER 


Screen Play by Casey Robinson * From the Novel by Olive Higgins Prouty * Music by Max Steiner 


T Hoek Re tes BONDS 


BUY A BOND AS A SALUTE 
i Ea A lla Rh SALUTE TO OUR HEROES MONTH 


TO YOUR HERO IN SERVICE 
j Sli de lum ( i ) os A WAR BOND AT THIS THEATRE AND 
<a CO. ns 164 lines SOc HONOR EVERY MOTHER'S SON IN SERVICE! Euck erie apr Hla aha UG Ra Atal 


Mat 208--6'% inches x 


“mt 


WARNER © 
BROS: 

TRIUMPH 
(AHAL B. WALLS PROD - CLAUDE RAINS 
GLADYS COOPER: BONITA GRANVILLE 
ILKA CHASE - oiecta ty IRVING RAPPER 


Screen Play by Casey Robinson * From the Novel by 
Olive Higgins Prouty * Music by Max Steiner 


SS : WN. 
WARNER BROS? TRIUMPH+( a HAL B. WALLIS PR 

with CLAUDE RAINS * GLADYS COOPER + BONITA GRANVILLE 
ILKA CHASE * Directed by IRVING RAPPER = Music by Max Steiner 


Screen Play by Casey Robinson. From the Novel by Olive Higgins Prouty 


(For 3-column size of this ad, see page 9). 


WARNER BROS, 
TRAILER 


VITAPHONE SHURTS SELECTIONS 


"THE SPIRIT OF ANNAPOLIS" comes to life in this short 
subject. Here's a stirring behind-the-scenes account of the 
training of tomorrow's heroes of the sea, filmed to the musical 
accompaniment of the famous Academy Band and Glee 


Club. 810!1—Broadway Brevities—20 mins. 

"SNIFFER SOLDIERS" are the newest recruits in Uncle Sam's 
fighting forces. The intensive training these amazing dogs 
receive is the subject of this unique short. 8401—Sports 
Parade (In Technicolor)—I0 mins. 

"SWEENEY STEPS OUT" and becomes involved in a series 


of adventures in New York's Bronx Zoo. "Information, 
Please" 's know-it-all, John Kieran, does the narrating and 


OFFICIAL BILLING 
WARNER BROS. 


Pictures, Inc., Presents 


BETTE PAUL 
100% 


DAVIS HENREID 
“NOW, VOYAGER’. 


Sweeney (he might be any American lad) does the acting. 
8301—Hollywood Novelties—10 mins. 
"ARMY AIR FORCE BAND" is the star of this short. Tops 


with 


CLAUDE RAINS 
GLADYS COOPER — BONITA GRANVILLE — ILKA CHASE 
20% 


50% 


in fighting, tops in music—that's our Air Corps! 850!1— 


Melody Masters—10 mins. 
"THE DOVER BOYS" is a comic take-off on the famous 


Rover Boys stories. Seven minutes of laughs. 8701—Merrie 
Melodies (In Technicolor)—7 mins. 


"THE NATION DANCES", a Russian folk dance festival with 


representatives from all corners of the Soviet Union partici- 
pating, marks another Warner scoop. 8102—Broadway 


Brevities—20 mins. 


A HAL B. WALLIS PRODUCTION 30% 


Directed by Irving Rapper 25% 


3% 
2% 


Screen Play by Casey Robinson 
From the Novel by Olive Higgins Prouty 


Music by Max Steiner 3% 


5% 


A Warner Bros.-First National Picture 


| BOOK TIE-UP FOR WINDOWS, BALLY 


4-DAY NEWSPAPER TITLE CONTEST 


KEY SCENES FOR NEWSPAPER, LOBBY = 
| FULL PAGE BETTE DAVIS FOTO FEATURE | 


CUSMETILS 
CHART GETS YOUR 
MESSAGE TO THE GALS** 


COLOR REFERENCE CHART 


‘ . ‘ ‘ ; L E 

This Cosmetics Chart, available in mat form, is BLOND 

an easy way to sell the ladies. Print locally and SKIN Tone | FOUNDATION | | DRY OR || FACE POWDER LIPSTICK 
distribute in beauty shops, cosmetic counters Debutante (Natural or Debutante 
¥ a on Spucante | Rachel ‘Str. Blonde 
in drug and department stores, and via mailing 

: 4 Continental or Red Rachel or ‘Pepper Red 
lists of all cooperating stores. Space on back can MEDIUM |Coral Pepper Red ‘Continental Str. Blonde 


be used for co-op merchant imprint. Giveaway 


ic pane Pepper Red | Continental or|Pepper Red or 
Bette Coral Glorious Red|Coral Glorious Red | 


folds as shown below. Copy for cover, also shown es 
*If skin has yellow cast, suggest Continental Foundation Cream. 


below in reduced size, is available on same mat 
As a woman who refused 


to accept society's code BRUNETTE 


. in : Pepper Red |Continental or|Pepper Red or 
Continental ‘Glorious Red Coral Glorious Red 


pe Castilian 
Castilianor |Charel ies ae 
MEDIUM | Rose-Glow ‘(Glorious Red Bale chs Glorious Red | Black 


Copper 
read Garnet Westmore Tan Garnet 
or Rose Ochre 
tIf skin has red cast, suggest Copper Foundation—Continental Powder. 


as chart at right (shown actual size): 


"NOW, VOYAGER, sail 


thou forth to seek 


and find’. ay pquty oe 


cote aut From the best-selling REDHEAD 
novel that shocked ae ea 
Buston speechless... by Natural Debutante Pepper Red 
the author of “Stella Castilian or |Pepper Red |Continental or Pepper Red or 
In addition to giveaway as suggested above, also Dallas. MEDIUM Rose-Glow {Glorious Red |Castilian Glorious Red 


A WARNER BROS. TRIUMPH Castilian or |Charel Castilian or |Charel or 


arrange to blow up chart and picture copy for 
g P E PY Rose-Glow (Glorious Red| Rose Ochre [Glorious Red Black 


window and counter displays in beauty shops and 
ee ‘i P **/f skin is very fair, suggest Rachel Powder. 


drug and cosmetic stores. tIf skin has red cast, suggest Continental Powder. 


IMPRINT 


ot eee for blue, green, and fe eyes. 


Order "Cosmetics Chart Mat NV 302B" Brown Eyeshadow for hazel, brown, and black eyes. 
—45c—from Campaign Plan Editor, GRAY HAIR—Use color combination for hair before it turned gray. 
321 W. 44 Street, New York City | Courtesy, Woase of WESTMORE* 


LUCAL BUUR TIE-UP READY FOUR YOU 


As we go to press Houghton Mifflin Co., the famed publishers of ‘‘Now, 


Voyager,” announce the preparation of a special window display card 

which will be made available to all book stores featuring the novel on their 

book stalls. For information concerning local dealers and for limited supply 
e of display cards, write to: 


Mr. Frank Bruce, 
Houghton Mifflin Co. 
432 Fourth Ave., N.Y.C. 


FREE LIBRARY 


Arrange with leading book store to 
supply a number of copies of "Now, 
Voyager" to be circulated in advance 
through lobby as a Free Lending 
Library service. Rig up booth in lobby 
to display books. "Rental charge" can 
be the purchase of a 25c war stamp. 


WINDOW DISPLAYS 


Stores spot a large compo-board 
book in windows with cut-out blow- 
ups of the leading characters arrayed 
around it. Copy: "The best selling 
novel that shocked Boston speech- 
less . . . achieves a new brilliance on 
the screen." 


Bette Davis and Irving Rapper. 
Order Still NV A27 - 10c - from Cam- 
paign Editor, 321 W. 44 St., N.Y.C. 


HEY SCENES FUR NEWSPAPER AND LOBBY 


"album pages’ 


Four specially prepared showing dramatic 
highlight scenes from the film are available for you in still and mat 
form for a variety of newspaper and lobby uses. They carry out 


effectively the strong selling slants in the ads and posters for your 


newspaper and lobby bally. In your lobby, the series of stills can 
be adapted to a variety of displays and set-pieces, in addition to 


those outlined below. Also arrange to spot II" x 14" cards, with 
stills mounted on them, in store windows, and on poles and fences. 


I. TEASER 
ADS 


The teaser appeal of 
these small size ads makes 
them a worthwhile addition 
to your regular ad cam- 
paign. 
singly, for four consecutive 


Plan to use them 


days, or all four run-of- 
paper, in advance of your 
display ads. Also spot in 


program or print singly as 


giveaway cards. 


ALL 4 ON ONE MAT 
Order “Teaser Mats 
— NV 301B” — 45c 
— from Campaign 
Plan Editor, 321 W. 
44 St., N.Y.C. 


BETTE DAVI S As awoman who 


refused to accept society’s code..meets 


PAUL HENRIED the lover, 


at last, to match her every emotion! 


"NOW, VOYAGER From the 


best seller by the author of ‘Stella Dallas’ 


WARNER BROS. TRIUMPH 


BETTE DAVI S As awoman who 


refused to accept society’s code..meets 


PAUL HENRIED tre tover, 


at last, to match her every emotion! 


"N Ow, VOYAG E R" From the 


best seller by the author of ‘‘Stella Dallas’ 
WARNER BROS. TRIUMPH 


BETTE DAVI S As awoman who 


refused to accept society’s code..meets 


PAUL HENRIED the lover, 


at last, to match her every emotion! 


"NOW, VOYAGER From the 


best seller by the author of ‘Stella Dallas’ 


WARNER BROS. TRIUMPH 


BETTE DAVIS As awoman who 


refused to accept society’s code..meets 


PAUL HENRIED the lover, 


at last, to match her every emotion! 


"NOW, VOYAGER From the 


best paler by the author of ‘’Stella Dallas’ 
WARNER BROS. TRIUMPH 


2. 4-COL. FEATURE STRIP 


Combine the four illustrations in the sequence shown above (drop the 
billing slugs at the bottom of each teaser) for a publicity plant. Headline: 
MOVIE-OF-THE-WEEK: BETTE DAVIS, PAUL HENREID IN “NOW, 
VOYAGER." 


CAPTION: The intimate diary of a woman who scorned society’s code is 
dramatically unfolded in Bette Davis’ new Warner Bros. vehicle, “Now, 
Voyager,” which has been adapted from Olive Higgins Prouty’s widely- 
read novel. Sharing top honors with Miss Davis is Paul Henreid in the 
leading male role. Irving Rapper directed the film, due Friday at the 
Strand Theatre. 


3. IN LOBBY, WINDOWS 


The four scenes shown in mat form above are also available on 8" x 10" 
stills (2 scenes on each still) for lobby and window displays. Set-piece and 
11"' x 14" cards for lobby are suggested below. 


BELLE UAVS 


From the 
As a woman who scorned society’s best-selling 
code... meets Novel that 
PAUL HENREID [|  Shatad 


The lover, at last, who can match 


her every emotion! Speechless! 


STARTS 
FRIDAY 


These same stills, also mounted 
on II" x 14" cards, should be 
placed in windows and on coun- 
ters of beauty shops, restaur- 

- ants, women's shops and other 
spots where women gather. Use 
reprints of ad mat 208 (page 
17) for billing credits, as shown. 


Order “NV Display Stills” 


still) —20c—from Campaign Plan Editor, 321 West 44 
Street, New York City. 


—set of 2 (2 scenes on each 


A-TAY TITLE CONTEST 


Idea is to offer guest tickets for cor- 
rect answers 


authors of 
sayings from which equally 
famous movie titles were borrowed. Run 


concerning 
famous 


“NOW, VOYAGER“ 
Movie Title Contest 


same mat daily, changing famous say- 


ings in balloon mortise. Copy under 
cut remains the same. 
“NOW, VOYAGER, 
sail thou forth to seek (Second Day) 
and find.’ “A book of verse, a jug of 


wine, and thou, sitting beside 
me in the wilderness — AH, 


WILDERNESS, were happi- 


ness enow!” 


(Answer: Omar Khayam) 


(Third Day) 
“The best laid plans OF 
MICE AND MEN gang aft 


agley.” 


(Answer: Robert Burns) 
Z NS 
Free movie tickets may be yours! 
Check the name of the author of 
the famous saying read by Bette 
Davis from which this well-known 
moyie title was borrowed. 


(] Wm. Shakespeare {—] Henry Thoreau 


{_] Robert Burns (_] Henry Longfellow 
{_] Omar Khayam [_] Walt Whitman 


(Fourth Day) 
“THES: ABOVE: ALL, «to 


thine own self be true.” 


(Answer: Wm. Shakespeare) 


Order “NV Contest Mat 101B” 
—15c—from Campaign Plan 


(Answer: Walt Whitman) Editor, 321 West 44 St., N.Y.C. 


FIRST “MUVIE SHUW GIVES YOU 
MOVIE SHOW Bias THIS SENI-UOFF! 


AS WE GO TO PRESS the initial issue of 
"Movie Show," newest in the fan mag field, 
edited by Lester Grady, also editor of Silver 
Screen, hits the stands with Bette Davis and Paul 
Henreid in a scene from "Now, Voyager" on the 
cover—and the full serialization inside. Take 
advantage of this by contacting local distributor 
of "Movie Show" for newsstand tack cards, 
herald inserts and other co-op promotions. 


“AM POVIRELY NEW KIND OF MOVIE MARAZINE 


19 


ine Best 


‘Thats what they’re saying about Bette Davis — 
and justifiably so — after her long string of successes in portraying the 


leading feminine roles of innumerable best-seller books, culminating with 
her current Warner Bros. hit, “Now, Voyager,” which is based on the 
novel by Olive Higgins Prouty, author of “Stella Dallas.” Remember 
“Of Human Bondage”? ... “The Sisters”? .. . “The Old Maid”? ... 
“All This, And Heaven Too”? ... “In This Our Life’? — she brought 
them all to vivid life on the silver screen. Then, too, there was her stellar 
acting in Warner Bros.’ picturizations of successful plays as “The Petri- 
fied Forest,” “Dark Victory” and “The Man Who Came To Dinner.” 
Small wonder that this two-time Academy 
Award winner should be dubbed 
“Bette the Best-Seller Girl!” 


In the scenes below you will 


recognize Bette as some 


of the book characters 


she made famous. 


(Above): Mildred, the unscrupu- 
lous, the ruthless, the brazen. 
Such was the role that made her 
a star in the film version of W. 
Somerset Maugham’s popular 
book, “Of Human Bondage.” 


= (Above): Cast as Louise, one of the 
& three Elliott sisters who were to weave 
their checkered careers in widely varied 
patterns, Bette Davis appeared opposite 
Errol Flynn in “The Sisters,” based 
on Myron Brinig’s widely-read novel. 


(Left): A best-seller novel and 
then a Pulitzer Prize winning 
play, Edith Wharton’s “The Old 
Maid” gave full range to Bette’s 
talents in her part as Charlotte 
Lovell. Miriam Hopkins and 
George Brent were co-starred. 


(Above): Rachel Field’s 
still ._popular work, “All 
This, And Heaven Too,” 
afforded Bette Davis an- 
other outstanding role as 
Henriette Deluzy-Des- 
portes, governess in the 
household of the Duc de 
Praslin (Charles Boyer) 


(Right): Headstrong, sel- 
fish Stanley Timberlake 
was another Bette Davis 
characterization in the 
film version of Ellen Glas- 
yow’s Pulitzer Prize 
novel, “In This Our Life.” 


(Above): The two-time Academy Award winner continues her 
career as the “best-seller girl” in her newest Warner Bros.’ suc- 
cess film, “Now, Voyager.” She is cast as Olive Higgins Prouty’s 
heroine, Charlotte Vale, who fulfills the well-known quotation. 
“Now, voyager, sail thou forth to seek and find.” Paul Henreid, 
the screen’s newest male personality, is co-starred. 


Swell for newspapers and as window snipe or counter card in bookstores, public and circulating libraries. 
Art and type on mat. Order “NV Mat 501B”—75c—from Campaign Plan Editor, 321 W. 44 St., N. Y. C. 


THE PERFECT ACTRESS IN THE PER 


EASY-TU-MARKE 


Spitfire in Academy 
Award-winning “Jezebel” 


From the 


best-selling 
Her love a curse STILL 

in “Dangerous” HD44 Novel that 
88) MSPLAYS TO a 


4 


Boston speechless! 


By the author of 
“Stella Dallas’’ 


HELP YOU SELL 


OK CKO 


Hateful and hated in 
gna: re READ FOR YOURSELF THE DRAMATIC PAGES 
FROM THE MOST-TALKED-OF STORY OF THE YEAR! 


Loved ruthlessly 


in “The Great Lie’ Neva : 
Dont pity me...in our 


moment together 
I found the joy that 


Paul Henreid 
...from ‘Joan 
of Paris’ 


NOW...more radiant, more 
dangerous than ever! 


to Bette 
of Warners! 


Order “Bette Davis NV Display Stills’—set of 6—50c—from 
Campaign Plan Editor, 321 West 44 St., N.Y.C. 


TITLE INSPIRATION 
FUR LOBBY PANEL 


Somewhere in lobby or foyer, perhaps on a 
door panel or lobby frame, show the quotation 
from Walt Whitman's “Leaves of Grass'' from 
which the title, "Now, Voyager,’ was taken. Add 
billing. Copy: 


“NOW SVOYAGER; 
Sail Thou Forth To 
Seek And Find.” 
—Walt Whitman 


LIFE-SIZE CUT-UUTS 
THROUGHOUT THEATRE 


Blow up full length photos (from your Vitagraph 
Exchange set) of all leading members of the cast 
and place them in series along lobby wall leading 
to auditorium entrance. Copy for each cut-out: 


BETTE DAVIS ... she didn't know where 


she was drifting—and didn't care! 


As CHARLOTTE VALE in “NOW, VOY- 
AGER” 


PAUL HENREID .... the lover, at last, to 


match her every emotion! 
As JERRY DURRANCE in “NOW, VOY- 
AGER” 


CLAUDE RAINS... who brought love and 
light into a house of hate! 


As DR. JAQUITH in “NOW, VOYAGER” 


<&= Remind your Rig this one —> 


fans that Bette Davis up so that actual 
has given them some novel rests on read- 
of their most dra- ing shelf. For ex- 
matic film entertain- tra effect paste se- 
ments . . . is now lected stills in book 
here in her very and circle matching 
best. quotations. 


TEASER INTRODUCTION 
FUR PAUL HENREID 


Paul Henreid's performance in this film has 
been hailed one of the finest on the screen in 
many years. Cash in on his expected popularity 
among your patrons with one or all of this quar- 
tette of teaser suggestions. For throwaway, use 
scene mat 201, page 3. Still used is NV 604—I0c— 
from Campaign Editor, 321 W. 44 St., N.Y.C. 


DISPLAY 


.The lover, at last, to match & 
her every 
emotion! 


The tover, at last, to match 
her every emotion! 


Watch fo 


“NOW, VOYAGER’ 
BETTE DAVIS 


and td 


See The lover. a 
y at las 
match her every t, to 


€motion! o 

wo (Oo 
hea Qs “ 
“NOW, VOYAGER 


COMING 
sOON 


Poll Fans On Bette's Plight 


Invite patrons to vote on whether or not Charlotte Vale violated society's code in bring- 
ing up the child of the man she loved, though she herself could not marry him. Set up display 
in lobby, with banner reading: "IF YOU WERE CHARLOTTE VALE, WOULD YOU HAVE DONE 
EXACTLY AS SHE DID? TELL US WHAT YOU THINK. VOTE HERE!" 


BALLOT 


Please check your opinion in the case 
of Charlotte Vale ("Now, Voyager") 


1, CHARLOTTE VALE IS RIGHT [ ] 


2, SHE SHOULD NOT REAR 
JERRY DURRANCE’S CHILD [| 
3, SHE SHOULD HAVE MARRIED 
ELLIOT LIVINGSTON Pil 


Provide free ballots (see left) and ballot box and show daily 
totals for the various opinions expressed on the ballot. 
Results obtained in voting should be provocative subject 
for an article by local woman's page editor. Also select 
a jury of experts to submit a sealed ballot, not to be opened 

_ until halfway through run. Comparison of professional and 
lay opinions should make interesting feature story. 


CONTEST: Tie up with woman’s page, offering guest 
tickets for best letters on the question: “Should an 
unmarried woman rear the child of a man she loves, 
even though the mother of the child is willing? 


PN NN EP cr a Ee a eh 


most women can 


ee 
only dream == 


BETTE DAV 
° AENEID 


Order “NV Book Display Stills’—set of 3—25c—from Cam- 
paign Plan Editor, 321 West 44 St., N.Y.C. 


This department is designed to assist you in planning 
local promotions in the cause of victory. 


BETTE DAVIS AIS 
LOCAL BONT DRIVE 


Photo shown below is available for your use in 
connection with your local war bond and stamp 
drive. It shows Bette as guest star at a bond rally, 
flanked by a color guard representing the Navy, 
Army and Marine Corps. 


Order still BD A949—10c—from Campaign Plan Editor, 
321 W. 44 St., N.Y.C. 


Use This Still These Ways: 


1. SPARK PLUG BOND SALES with Bette 
Davis autographed photos. Blow up still to life size 
for lobby wall. Place booth in front of photo with 
sign offering all purchasers of bonds or stamps a 
free autographed photo of Miss Davis. Order sig- 
natured stills from your Vitagraph Exchange. For 
description and prices see inside back cover. 


2. SOUND TRUCK STAMP BOOTH: Ar- 
range with community's Treasury Department Com- 
mittee in charge of war bond sales to rig up a 
sound truck with blow-ups of this still on each side. 
Banner line: "OUR BOYS WILL FIGHT... WE'LL 
BUY BONDS." Poster on back of truck sells playdate. 


bUUh MARh 


The Best-Selling 
Novel That 
Shocked 


Boston Speechless! 


BETTE DAV l S As awoman who 


refused to accept society’s code..meets 


PAUL HENRIED the lover, 


at last, to match her every emotion! 


“NOW, VOYAGER’ From the 


best seller by the author of ‘Stella Dallas” 
WARNER BROS. TRIUMPH 


[IMPRINT] 


Prepare locally the book 
mark suggested above, using 
the teaser mats shown on 
page 19, adding copy sug- 
gested in layout above. Print 
cards on heavy cardboard 
and distribute through book 
stores, libraries and reading 
rooms, in conjunction with 
local book tie-up on page 18. 


TEELE TEAL FOR TRAVEL 
PAGE CO-OP All SPREAD 


Contact travel page ad manager of local daily for 
week-end page of travel ads grouped together under 
banner line: 

“NOW, VOYAGER, IS THE TIME TO TRAVEL WISELY!” 


Sub-copy should stress wartime restrictions on travel- 
ing and how the advertisers invite readers to travel, or 
request them not to. Same angle can be applied to a 
single advertiser, such as local bus or train line, as well 
as to vacation resorts, advising readers how to reach 
them under wartime conditions. 


TILKET THRUWAWAY 


Prepare the ticket shown below as a novelty giveaway, 
distributed through box-office and as an advance insert 
in your program mailings. Copy: 


HAPPINESS LINE 


This ticket entitles you to one-way 
trip NOW, VOYAGER, to the DRA- 
MATIC HIT OF THE YEAR. Fel- 
low passengers: BETTE DAVIS and 
PAUL HENREID 
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WINDUW PRUMUTIONS 


Window displays in shops catering to femme clientele 
should be a ''must'’ in your campaign. Here's how: 


CLOTHING SHOPS: Special windows showing travel- 
ing ensembles and accessories. Banner line: "NOW, 


VOYAGER, Buy Wisely . . . NOW". 


RESTAURANTS: "NOW, VOYAGER, sail thou forth 
to seek and find.""—Walt Whitman. You'll never find 
Better Food than at Mary's." That's the copy for window 
and counter cards, or menu imprints. 


BEAUTY SHOPS: For window display or newspaper 
ad: "NOW, VOYAGER, sail thou forth to seek and find 
... Beauty! Visit Annette's Beauty Shoppe”. 

In every instance, add stills and window cards to plug 
your playdate. 


"UNCLE SAM WANTS YOUR HELP IN HIS 
WAH BOUNDS AND STAMPS URIVE 


vf BONDS 


—EM 
HERE 


D 8.7 
STAMP 


D)VY 
ONDs! 
YE-BYE AX/S! 


BUY'EM HERE 


1 AD SLUGS: Available on one mat 


SUIGS (5 BONDS: (shown at left) FREE at your Vitagraph 


exchange for spotting with your regular 


ads. 


SLOGANS: Spot ‘em wherever they'll 
do the most good! 


Buy Bonds! Buy Stamps! Bye-bye 


: Axis! 
On Sale 4 Lobby Sold at this theatre. 


Make our lobby your hobby 
For buying bonds and stamps! 


Be a V-man! 
° 1 Take your boxoffice change in 

On +i in lobby! oa 

Now! Buy bonds here... 

Don't delay! For freedom everywhere! 

STAMP S . W. A. C. PRESSBOOK: Issued by the 
War Activities Committee of the Mo- 
tion Picture Industry for your aid in 


socking over this biggest campaign of 
all. Get it—and other supplementary 


Bow material—from the W. A. C., 1501 


ON DS! Broadway, New York City. 
VE-BYE AXIS ! . FREE POSTERS: Full-color I- and 3- 
BUY'EM HERE sheets available. See back cover for 


complete details. 


OTUNT-A-HAY 
THE EASY WAY 


GIRL CARRIES BOOK 


through busy shopping streets, on busses, 
trolleys, in restaurants . . . wherever large 
crowds gather. She makes the book cover 
as prominent as possible, whether holding it 
or reading. 


"NOW, VOYAGER" SIGNS 
should be placed in all bus and train ter- 
minals, with signs reading: "NOW, VOY- 
AGER, Enjoy your stay in Dayton... 
see BETTE DAVIS and PAUL HENREID in 
‘NOW, VOYAGER' at the STRAND." Also 


print as cards for distribution in stations. 


"NOW, VOYAGER" CARDS 
carrying the same message as that above, 
may be distributed in all local hotels. Ar- 
range to have them placed in mail boxes or 
on tables in hotel restaurant. If hotel dis- 
tributes home town newspapers to guests, 
arrange to snipe papers with message: 
"Now, Voyager, the big entertainment news 
in your host city is 'Now, Voyager’ at the 
Strand Theatre. Be sure to see it." 


SHIPBOARD ROMANCES 
may be made the basis of an interesting 
bally. Based on the incident in the film 
pictured in still at left, 
offer guest admissions 
to married couples 
locally who met as 
voyagers on a trip 
abroad. Require snap- 
shots as proof. Play 
for newspaper space. 
Use still show (NV 28), available in your 
Vitagraph Exchange set, for lobby announce- 
ment. 


"VOYAGER NIGHT" 
should be announced at which the ticket of 
admission for a limited number of guests 
will be snapshots taken in foreign lands. 
These photos posted on display board in 
lobby. Banner line: "Our friends and neigh- 
bors who took Walt Whitman's advice: 
‘NOW, VOYAGER, sail thou forth to seek 
and find.’ SEE" NOW, VOYAGER" NOW!" 


HELP UNCLE SAM 


who is looking for valuable military informa- 
tion which might be contained in casual and 
informal snapshots taken by _ travellers 
abroad. Sponsor local drive to secure such 
pictures from people who have toured for- 
eign countries. Use this line to key your 
campaign: "Now, Voyager, this is the time 
to come to the aid of your Country!"" Hand- 
bills, posters, programs carry your appeal 
as well as plug for showing. Get coopera- 
tion of local patriotic organizations. 
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11" x 14" signed color glos priced: 
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each; 25 and over — 20c each. Also 
available in 8'' x 10"' size at 15c each. 
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8" x 10" autographed fan foto priced: 
1,000 to 2,000 — $4.40 per M. See 
your Vitagraph ad salesman for other 
special quantity prices. 
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IT’S YOUR AMERICAN PRIVILEGE TO SERVE! 


Now available for posting on your 
regular stands at no cost are these 
"Buy War Bonds" full-color 1-sheets 
and 3-sheets prepared by the U. S. 
Treasury Department. Because these 
posters display the American flag, do 
not use them on any sniping locations. 
Circuit managers should order sheets 
in the quantity needed for all their 
theatres to save waste in individual 
shipments. 


THEY’RE FREE! Order these posters 
direct from the Outdoor Advertising 
Department, War Savings Staff, 709 
12th Street, N.W., Washington, D. C. 
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